Dashiell Manley: whatever, a vibrant holiday
October 27 – December 17, 2016

Marianne Boesky Gallery is pleased to present whatever, a vibrant holiday, the gallery’s first solo exhibition of work by Los
Angeles-based artist Dashiell Manley, who joined the gallery in February. The exhibition will feature a new series of paintings,
titled Elegy for whatever, which explores the emotional and psychological experience of the breaking news cycle and furthers
the artist’s ongoing engagement with the subject. The exhibition will be on view from October 27 to December 17, 2016 at
the gallery’s 509 W. 24th Street location. A concurrent exhibition of new work by Berlin-based artist Matthias Bitzer will be on
view in the adjacent Boesky East at 507 W. 24th Street.
Elegy for whatever is the third body of work in which Manley uses repetitive, labor-intensive techniques to effectively ‘work
through’ and process the daily news. For his New York Times series, the artist transcribed every word from the front page of
the newspaper onto canvas in watercolor pencil. He then brushed water over the text, blurring it into near abstraction. In
some of these works a silver-tinted wash—a byproduct of other projects—was also applied to the surface of the canvas,
further obscuring the text and adding a semi-reflective finish. In his most recent series, Various sources (quiet satires),
Manley reproduced existing images—such as political and topical cartoons—in ink and watercolor pencil, altering and
collaging them in order to dislocate their meanings. He then painted linear forms over them in order to further abstract the
messages.
whatever, a vibrant holiday represents both a continuation and disruption of Manley’s years-long engagement with daily
global news. The works that comprise the Elegy for whatever series are personal and emotional responses to the gripping,
and often difficult, aspects of the news emphasized in his previous series. Manley translates the feelings and moods invoked
by these stories into gestures and movements, resulting in highly textured, colorful, and entirely abstract canvases that
capture the psychology of an experience. The new works also mark an evolution in Manley’s practice, as he engages more
deeply with oil paint—sculpting the paint with a palette knife on the canvas surface, creating both a physical and emotional
depth.
“I began all of my recent series as a personal search for ways to engage with and question the world around me. The initial
series were incredibly laborious and required a deep commitment to each story—the participants, the actions taken, and the
outcomes. Elegy for whatever is about my struggle and desire for resolution to this process—a question of how this has
affected me emotionally and psychologically and what that means,” said Manley. “Each painting represents an internal
meditation on a specific news story. As much as these works are about my own responses and feelings, they are also about
the experience of the viewer—their answer to the work is another completing element.”
The title of the series, Elegy for whatever, further examines the relationships between the news stories that formed the basis
of previous works and the experience of the most recent canvases. “Whatever” refers both to the slang term often used to
dismiss a subject or avoid an answer, and to a statement the artist discovered in a document produced for the Peace
Conference at The Hague in 1899: “to prohibit the use in armies and fleets of any new kind of firearms whatever.”
Manley found this clause, combined with the current slang meaning of the word, to be particularly ironic given the violence
that has occurred in the decades following the document’s publication. The phrases in brackets, which complete the titles of
individual works, are references to specific story headlines, prompts, or historical contexts and dates.
Manley’s work will also go on view at the Cantor Arts Center at Stanford University on October 6, as part of New to the
Cantor, a newly developed series launching this fall. The exhibition is the Cantor’s first spotlight presentation focused on an
emerging artist, and marks Manley’s first solo exhibition at a museum.
—
Dashiell Manley’s work has been included in exhibitions at renowned institutions across the US, including the 2014 Whitney
Biennial and the 2012 Hammer Biennial. He has previously exhibited in Sao Paulo, Sydney, Torino, Vienna, Austin, New York,
and Los Angeles. His work is in the public collections of the Los Angeles County Museum of Art and The Hammer Museum.
Jessica Silverman Gallery recently published a catalog featuring his New York Times paintings. Manley (b.1983, Fontana, CA)
received his BFA from Cal Arts and his MFA from UCLA. He lives and works in Los Angeles, CA.
For more information about Dashiell Manley, please contact Gallery Director Kelly Woods at kelly@boeskygallery.com or
212.680.9889. For press inquiries, please contact Alina Sumajin, PAVE Communications and Consulting, at
alina@paveconsult.com or 646-369-2050.

